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Kunwar Narain’s Poetry in the 
Audio-visual Media: 

Strategies for Intersemiotic Translation
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INTRODUCTION

An Evening in Golconda

Fatehpur Sikri
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The translation strategy

“Faithfulness, equivalence and rules of similarity”
Nicola Dusi, Intersemiotic translation: Theories, problems, 
analysis, Semiotica, 2015 

Fidelity, “not the resumption of word to word but of world 
to world” 

Umberto Eco, Dire presque la même chose, 2007, Grasset, Paris, 
translated into French by Myriem Bouzabe, and into English by 
M. Chtatou, Exploring The Concept Of Fidelity In Translation –
Analysis, Eurasia Review, June 2021
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The translation process

Capturing the complex (sometimes circular, sometimes inter-
thematic) movements of time, memory, history and rhythm
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However, for me this was not a quesCon of simply 
transposing or transferring or “re-presenCng” in the 
translaCon the forms of content and expression of the 
source text – I was in fact constantly reacCvaCng and 
selecCng a system of relaCons between these two planes (of 
content and expression). P. Torop, 1995 in Dusi, 2015
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Here, the memory of the person sitting on a rock: 
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RHYTHM
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TIME and ATMOSPHERE  

“If we dig around somewhere here    
we may find some date engraved on an amulet 
when a fortunate king was born…..”
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Playing with the element of the past using black & white 
footage - followed by colour conveying movements across 
time:
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Section on Qutb Shahi dynasty: use of animated miniature 
paintings of Qutb Shahi sultans in black & white, 
superimposed on footage of the Golconda fort:
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The poet, in the first person voice, connects with a past that 
needs to “wake up” in him; a fluidity of time: 

“Let me sleep, you voices of the near,
wake up in me, you silences of the far,
someone is breathing in my lungs....”
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The film conveys this by interchanging superimposed images 
of the past (the fort) and the present (wild plants swaying in 
the wind):
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As the history of the past enfolds, with its violence, intrigues 
and conspiracies, ominous instrument generated sounds are 
added:
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Similarly the first person voice, and the overpowering ‘presence’ 
of the past, is also used in the poem Fatehpur Sikri:

“There is someone else too with me, other than these shadows. 
Ascending the stairs someone is there, where I will reach.” 
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Here, I chose to follow the movement in the text literally, 
with visuals of a staircase and sounds of footsteps ascending 
the stairs, accentuaCng the verbal and visual rhythm of the 
poem, especially its history and atmosphere:
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Further, pan shots (a horizontal camera movement to the 
left or right) were used to evoke the element of circular time 
in the Golconda film, as well as the circularity of history, 
including the rise and fall of empires: 
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HISTORY, MEMORY and TIME
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In contrast, in the last secCon, where we are introduced to 
taxi driver Matsaraj and guide Rahmat Ali Shah the recitaCon 
voice is more conversaConal. 

Contemporary images are used to bring to life an 
‘everydayness.’ The call of birds and the daily azan locate us 
in a more ‘hopeful’ present, and future:

“Far more onerous
than the ba\les of the ancestors….
is the struggle of the two with today,
their resolve to stay undefeated…” 
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Fidelity and rules of similarity guided the decision to 
recreate and improvise the ‘sharing of bidis and matchsticks’ 
between Matsaraj and Rahmat Ali Shah:
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Thank you
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